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Fig. 1. D. Henriksen.  (Vis)Age 1 (2017).  Mixed Media on Zerkall Intaglio paper 230gsm.  530x750mm (Detail).
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Fig. 2. D. Henriksen. Untitled II. Embossed Mixed Medium on Zerkall Intaglio Paper. 420x520mm. (Detail)



Fig. 3. D. Henriksen.  (Vis)Age 1 (2017).  Mixed Media on Zerkall Intaglio paper 230gsm.  530x750mm. (Detail)
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Introduction

Womanhood can be divided into three stages.  The first stage, the maiden, is the young woman.  She 
is followed by the mother.  The older woman, the third stage, is seen as the crone.  Through this body 
of work I would like to explore the ageing process and in particular the third stage of womanhood, the 
crone.

The title of my work, (Vis)Age¹ refers to the act of observing this process of ageing. I observe lines and 
organic marks and traces left on the beach during a low tide that followed a very high spring tide.  I 
relate these lines and marks that nature leave behind to my own experience of growing older as I explore 
the ageing process and question what it means to be a crone.

Fig.6. D. Henriksen. (Vis)Age-Traces.  Photograph on Hahnemuhle Cotton Paper 600x420. (Detail). 5



Theoretical Research

My interest is motivated by the fact that I have lived more than half a century and am observing my aged 
mother, three decades older than me.  She did not want to part with anything and now have lost interest 
in everything.  On a daily basis, we are confronted with perfection and youth. The process of ageing is 
mostly excluded from conversations.  

My personal interest lies in the transition from motherhood to the next stage in womanhood, the crone.   
A stage, in my opinion, and among many historical cultures, often feared and assumed to be a dark and 
a negative part of life.  Visual culture often represents older women as scarecrows who are wiry, creepy 
and frightening.  It is not easy to be confronted with textual connotations of growing older when we 
observe the lines of time on our skin.  The Renaissance crone, for instance, is often seen as a reminder of 
disintegration, death and physical decay (Roberts 2003:129).

I would like to portray the emotionally mature woman after motherhood, not as an ‘underbelly’ hag but 
as a woman moving into an empowered position, where she appreciates the lines and wrinkles on her 
skin that maps out her past and present attitude to the future (Hellyer Heinz 2007:99).  The crone is an 
archetypal woman continuously exploring the quest of ageing, not to be disregarded, but to be a golden 
thread that leads and inspires to dance the circle of life.  
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Henneberg ( 2006:110) asserts that a face without lines, that shows no mark of what has been lived 
through in a long life, suggests something unlived and empty behind it.  The lines and wrinkles on our 
skin can therefore be seen as memories of lived experiences, of our journey of time, from season to 
season.

There is no specific time to enter into the crone stage.  Keifer-Boyd and Smith-Shank (2009:96) argues 
that the challenge is to continually enter into a new phase of birth – being reborn, becoming wiser 
and letting go.  Where there is an end, there is always a new beginning.  It is a fascinating and intrigu-
ing phase of womanhood to embrace and to “confront the lines of sorrow and laughter, evidence of 
childbearing on bellies and beasts and the myriad of other marks that time leaves on the female body” 
(Keifer-Boyd & Smith-Shank 2009:52).

7Fig. 7. D. Henriksen. A-Head II. Drypoint Etching, Chine-colle on Zerkall Intaglio Paper 450x470mm (Detail).



Fig. 8. D. Henriksen.  (Vis)Age 1 (2017).  Mixed Media on Zerkall Intaglio Paper.  530x750mm. (Detail).
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Creative Methodology

In my own art making process l want to explore the possibilities of paper and paper’s ability to hold 
memory in the form of marks made on it.  I compare it to the ageing skin’s ability to hold memory in the 
form of lines and wrinkles.  

The word ‘line’ is defined as a long, narrow mark (Oxford Paperback Dictionary and Thesaurus 2001: Sv 
“line”) and can be described as a continuous mark applied to a surface.   Lines made on paper through 
actions such as cutting, scratching and tearing evokes associations with the wrinkles and lines on skin.  In 
this way, it can be said that there is a resemblance between hand woven cotton or linen paper and skin.

l use mark making techniques such as etching, printing, drawing and embossing on Zerkall Intaglio and 
Hahnemuhle paper.  Through the slow process of etching, printing and especially embossing, I explore 
the notion of marks left behind in the process and how it relates to the on-going journey of life.

During the process of my art making l became aware of the resemblance between roots and wrinkles.  
Roots suggest positivity and organic matter and on the contrary, wrinkles have negative connotations. 
Through the printmaking process, I attempt to distort and make strange the lines of ageing and suggest a 
sense of organic roots and dancing spirits on the path of life.

For my embossed drawings, I create steel wire shapes to emboss with as a primary technique.  I want 
to bring to mind, the impressions and pressure-point marks of roots and wrinkles - a narrative, possibly 
inscribed by pain and pleasure during the journey of life.

Previous page: Fig. 9. D. Henriksen.  (Vis)Age 1 (2017).  Mixed Media on Zerkall Intaglio Paper.  530x750mm. (Detail).
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Fig. 10. D. Henriksen.  (Vis)Age 1 (2017).  Mixed Media on Zerkall Intaglio Paper.  530x750mm. (Detail). 12



Fig. 11. D Henriksen. ...dance... (2017). Printed photographs on paper purr bound flipbooks.
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Through a series of flipbooks I attempt to create a narrative of a journey of life represented as a dance. 
Books, just like skin, are objects  that are marked by time.  They are unable to control the marks and 
traces of the things and people they come in touch with (Madrigal 2014).



I am inspired by the artworks of Noeleen Kleve’s in particular R.E.M.[INI]SENSE (2014)(Fig. 1)in which she 
explores the transitional territory of experience in a woman’s passage through time. Kleve (2014) 
explains that the slow process of etching and printing and the multiplicity in printmaking can be 
associated with the repetitive rituals of the life stages of women.  In a similar way, I also use paper, 
etching, printmaking and embossing as a technique to convey and explore the idea of lines and marks 
left behind on the skin on this journey of time.

Fig. 12.  N. Kleve (2014) R.E.M.[INI]SENSE III; Hardground etching with aquatint, 15cmx 15cm
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Fig. 13. D. Henriksen. (Vis)Age (2017). Video Stills 15



Fig. 14. D. Henriksen. (Vis)Age (2017). Video Stills 16



Fig 15-16. D. Henriksen. D A N C E (2017). Embossed Mixed Medium on Zerkall Intaglio Paper 420x520mm (Detail).
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Conclusion

I hope to stimulate conversation from the viewer while they play with old fashioned animation books 
and watch the video (Vis)Age (2017).  The viewer will be drawn in to face direct sight of fear, perhaps 
anxiety, but also intrigued with the process of growing older and knowing that herein lies the surprise 
about preconceived ideas - inside older, mature and most likely wrinkly, there is much to discover.



Fig 17. D. Henriksen. D A N C E (2017). Embossed Mixed Medium on Zerkall Intaglio Paper 420x520mm (Detail). 18

Endnotes

¹The word ‘Vis’ is a Latin root word meaning ‘to look at or to see’ (Anon. n.d). In the context that I am 
using it, I refer to my own experience of observing and looking at the ageing process.
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Fig. 18. D. Henriksen.  (Vis)Age 1 (2017).  Mixed Media on Zerkall Intaglio Paper.  530x750mm. (Detail). 21
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